(1) General information

COURSE MODULE OUTLINE

SCHOOL

The School of Applied Arts and Sustainable
Design

PROGRAM COURSE
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POSTGRADUATE

COURSE UNIT CODE

SFP2 LCM

1st

COURSE TITLE
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HOURS
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https://www.eap.gr/en/light-design/topics/#sfp2

Each module has its own space in the Learning
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(2) LEARNING OUTCOMES

Learning Outcomes

Below are described the learning outcome in regards to the course, specific knowledge, skills as well as
abilities that the students will acquire for completing successfully the course study.

Please consult Appendix A

APPENDIX A

* Description of learning outcomes for each level of study, in accordance with the European Higher
Education Qualifications’ Framework.

* Descriptive indicators for Levels 6, 7 & 8 of the European Qualifications Framework for Lifelong
Learning and

And Appendix B

APPENDIX B

Guidelines for writing Learning Outcomes

Throughout the course one can gain knowledge into a truly creative research methodology
with theoretical, aesthetic, technical and visual parameters as the experience and knowledge
gained contributed to visual storytelling.

Cinematography is a specialization which is developed through composition, movement of the
camera and visual creative choices that contribute to the narrative. All advancement in digital
technology is truly phenomenal. All streaming platforms require audiovisual content while the
entertaining industry involves a number of artistic expressions (concerts, theatrical
performances festivals, cinema, television and video art, through lighting, live or digitized
image all of which aim at a complete art project. The knowledge gained from all these
applications in the program will open all kinds of creative approaches for the students. More
precisely this knowledge can be applied to architecture, theater, cinema and television.

After completing the course students will be able to:

e Create an audiovisual narration through lighting through color temperature as a means
for visual communication

e Use and control of reflective and ambient light

e Create a number of lighting conditions of directed light

e To recognize the pairs of lighting/composition and angles of shooting in static as well
as moving situations.




General Competences

Taking into consideration the general competences that students/graduates must acquire (as those
are described in the Diploma Supplement and are mentioned below), at which of the following does
the course attendance aim?

Search for, analysis and synthesis of data and  Project planning and management

information by the use of appropriate Respect for diversity and multiculturalism
technologies, Environmental awareness

Adapting to new situations Social, professional and ethical responsibility and
Decision-making sensitivity to gender issues

Individual/Independent work Critical thinking

Group/Team work Development of free, creative and inductive thinking

Working in an international environment ...
Working in an interdisciplinary environment (Other.......citizenship, spiritual freedom, social
Introduction of innovative research awareness, altruism etc.) .......

e Search for, analysis and synthesis of data and Project planning and management
e information by the use of appropriate technologies,
® Respect for diversity and multiculturalism

Adapting to new situations

Social, professional and ethical responsibility and sensitivity to gender issues
Decision-making

Individual/Independent work

Critical thinking

Group/Team work

Development of free, creative and inductive thinking

Working in an international environment ......

(3) COURSE CONTENT

S. S. M. Cinematography-2: emphasis in advanced lighting techniques under various
cinematic conditions, is structured on five different levels that are in direct
communication:
e Lighting approaches & original creative visual cinematic
narrative
e Use of color temperature in various lighting sources
o Diffused and reflected light conditions and lighting control
techniques
e Directional lighting conditions
o Correlation between lighting conditions/framing-composition,
camera-angles, static and moving lighting

el

composition, camera angles, static and fluid

(4) TEACHING METHODS--ASSESSMENT




MODES OF DELIVERY Distance teaching through

Face-to-face, in-class lecturing, distance teaching and distance | three four-hour sessions,
learning etc. plus face-to-face during a

three-day/eight-hour
intensive workshop in a
special-studio environment
with an emphasis in cinema-

lighting.
USE OF In the live-workshops at the studio, all participants will
INFORMATION |have a hands- on experience through the use of the
AND equipment offered, that includes: super-35mm digital

COMMUNICATION cinema cameras and full sets of cine zoom and prime
TECHNOLOGY lenses; dolly and slider support for camera movement;

Use of ICT in teaching,
Laboratory

complete sets of HMI-LED- Plasma-Fluorescent, Fresnel &
Open- face, Daylight-Tungsten-RGB, lighting units, along

Education, with all possible lighting control devices such, as Flags-
Communication with |Soft boxes, Open-end singles & doubles- Diffusion and

students Color filters.

COURSE DESIGN
Description of teaching
techniques, practices and
methods: Lectures, seminars,
laboratory practice, fieldwork,
study and analysis of
bibliography, tutorials, Internship,
Art Workshop, Interactive
teaching, Educational visits,
projects, Essay writing, Artistic
creativity, etc.

The study hours for each learning
activity as well as the hours of
selfdirected study are given
following the principles of the
ECTS.

Activity/Method Annual workload
3 0SS (* 4 hours) & 3Day(*8 36
hours)-Workshop in Studio-
Lighting
32 Horizontal tutorial OSS (* 2 64
hours)
100

Audiovisual creations-required
visual material/5 versions

Individual study 360

Total module workload (hours) 560




STUDENT PERFORMANCE
EVALUATION/ASSESSMENT
METHODS
Detailed description of the evaluation

lprocedures:

Language of evaluation, assessment
methods, formative or summative
(conclusive), multiple choice tests,
short- answer questions, open-ended
questions, problem solving, written
work, essay/report, oral exam,
lpresentation, laboratory work,
other......etc.

Specifically defined evaluation
criteria are stated, as well as if and
where they are accessible by the
students.

In order to participate in the S. S. M. Cinematography 1+2, where
the emphasis is in matters of Direction of Photography, through
the use advanced creative cinema lighting techniques, it is
recommended to all participants to own personal equipment; in
particular a stills/cine-camera & lenses, light-meter, colour-meter,
as well as a small personal lighting kit, for the purpose of creating
the short audiovisual projects (with an emphasis in lighting and
visual approach) needed for the course evaluation. In the live-
workshops at the studio, all participants will have a hands- on
experience through the use of the equipment offered, that
includes: super-35mm digital cinema cameras and full sets of cine
zoom and prime lenses; dolly and slider support for camera
movement; complete sets of HMI-LED- Plasma-Fluorescent, Fresnel
& Open- face, Daylight-Tungsten-RGB, lighting units, along with all
possible lighting control devices such, as Flags-Soft boxes, Open-
end singles & doubles- Diffusion and Color filters.

All the criteria are posted, both in each written assignment (in the
LMS http://study.eap.gr), as well as in the general regulation of HOU
at:
https://www.eap.gr/wp-content/uploads/2022/03/kanonismos-
spoudwn-isxys-apo-to-didaktiko-etos-2022-2023.pdf
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Filmography

(Director-Cinematographer)

e A bout de souffle, 1960, Jean-Luc Godard, Raoul Coutard

e American beauty, 1999, Sam Mendes, Conrad Hall

e American friend, 1977, Wim Wenders, Robby Miiller

e Amour, 2012, Michael Haneke, Darius Khondji

e A touch of evil, 1958, Orson Welles, Russel Metty

e Barfly, 1987, Barbet Schroeder, Robby Miiller

e Barry Lyndon, 1975, Stanley Kubrick, John Alcott

e Birdman, 2014, Alejandro Innaritu, Emanuel Lubezki

e Blow-up,1966, Michelangelo Antonioni, Carlo Di Plama

e (Casino, 1995, Martin Scorcese, Robert Richardson

e Dead man,1995, Jim Jarmusch, Robby Miiller

e Delicatessen, 1991, Jean-Pierre Jeunet & Marc Carro, Darius Khondji
e Drowning by numbers, 1988, Peter Greenaway, Sacha Vierny
e Fallen angels, 1995, Wong Kar Wai, Christopher Doyle

e Fatcity, 1972, John Huston, Conrad Hall

e Festen, 1998, Thomas Vinterberg, Anthony Dod Mantle

e Gone girl, 2014, David Fincher, Jeff Cronenweth

e Ida, 2013, Pawel Pawlikowski, tukasz Zal & Ryszard Lenczewski

e |l conformista, 1970, Bernardo Bertolucci, Vittorio Storaro

e Incold blood, 1967, Richard Brooks, Conrad Hall

e Inthe mood for love, 2000, Wong Kar Wai, Christopher Doyle & Mark Lee Ping Bin
e Key largo, 1948, John Huston, Karl Freund

e Kill Bill vol. #1 & 2, 2003-04, Quentin Tarantino, Robert Richardson
e Labelle et la béte, 1946, Jean Cocteau, Henri Alekan

e L'année derniere a Marienbad, 1961, Allain Resnais, Sacha Vierny
e La Sortie de I'Usine Lumiere a Lyon, 1895, Louis Lumiére

e Lavied Adéle, 2013, Abdellatif Kechiche, Sofian El Fani



e Man with a movie camera, 1929, Dziga Vertov, Mikhail Kaufman

e Mauvais sang, 1986, Leos Carax, Jean-Yves Escoffier

e O brother where art thou, 2002, Joel & Ethan Coen, Roger Deakins
e  Paris, Texas,1984, Wim Wenders, Robby Miiller

e Ran, 1985, Akira Kurosawa, Takao Saito, Masaharu Ueda, Asakazu Nakai
e Seven samurai, 1954, Akira Kurosawa, Asakazu Nakai

e Tango, 1998, Carlos Saura, Vittorio Storaro

e The Godfather, 1972, Francis Ford Coppola, Gordon Willis

e The Master, 2012, P. T. Anderson, Mihai Malaimare, Jr.

e  White ribbon, 2009, Michael Haneke, Christian Berger

o Wings of desire, 1987, Wim Wenders, Henri Alekan

Documentaries on Cinematography

Cameraman: The Life and Work of Jack Cardiff, 2010, Craig McCall
Cinematographer style, 2006, Jon Fower

Light Keeps Me Company, 2002 Carl-Gustav Nykvist

No subtitles necessary: Laszlo & Vilmos, 2009, James Chressanthis
Visions of light, 1992, Arnold Glassman, Todd McCarthy, Stuart Samuels
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ISBN 9780415854139 (e-book, PndLakni npoofacn péow BLRAL0OAKNG)

https://proxy.eap.gr/login?url=https://www.taylorfrancis.com/books/978
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4. Alan Steinheimer, "Shaping Light for Video in the Age of LEDs. A practical
guide to the art and Craft of Lighting", Routledge, 2021, ISBN



9781003010791 (ebook, npoocdopd HEOW BLBALOBAKNC)
https://proxy.eap.gr/login?url=https://www.taylorfrancis.com/books/978
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- Related scientific Journals:

e FDTIMES

e AMERICAN CINEMATOGRAPHER Magazine
e CAHIERS DU CINEMA

e POSITIF

e SIGHT & SOUND

e FILM COMMENT

e FILMAKER Magazine



